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Abstract:

It is well known that a large number of representative Korean intellectuals and artists 

studied in Japan during the Japanese occupation. However, relatively little is known about 

those who studied or worked in Europe during the period when Japan and Germany were 

allies. In particular, Berlin was a place where many musicians studied. Among them, Ahn

Ik-tae, who composed the Korean national anthem was active as conductor based in Berlin 

during the World War II. The purpose of this presentation is to postulate the issue of the 

symbolic nature of the South Korean national anthem as a subject of Korean (music) 

studies. I pay attention to the fact that Ik-tae Ahn was part of the 20th century Korean 

music diaspora, and that the patriotic song that symbolizes Korea was born not ‘inside’ of 

the Korean peninsula, but ‘outside’ of it, specifically in Western Europe. First, the notion of 

the song genre 'national anthem' is considered. Next, I try to answer the following 

questions: How did ‘colonial modernity’ connect with the Korean diaspora arts (artists) in 

Europe during the Japanese occupation? How is this solidarity marked through a national 

anthem that has been sung since the liberation until today in South Korea? Furthermore, 

how is the sign of divided nation which symbolize two national anthems of the Korean 

peninsula marked by Korean artists abroad? 
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